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LIBERATING THE RING FINGER, 
A PAPER READ BEFORE THE AMERICAN 


Music TEACHERS’ NATIONAL ASSOCIATION, BY 
Dr. Wm. S. FORBES. 


Demonstrator of Anatomy and Surgeon to the Episcopa 
Hospital, Philadelphia. 


It is not often that a disciple of Hippocrates is 
cited to appear in the temple of the Muses. You 
have done me great honour, sir, in calling me 
before you on. this occasion. Without furthur 
preface, I ask leave to address myself to the 
task you have assigned me. 

All good teachers of music and all good writers 
of exercises in music have the education of the 
ring finger very prominently in view. What is 
thecause of this? Why is there more difficulty in 
educating the ring finger to perform its duty in 
making appropriate sound from the piano than in 
educating the other fingers of man’s hand? The 
answer to this question is to be found only in the 
anatomy of the ring finger. There is a check to 
the free motion of this ring finger, which check 
does not exist in the other fingers, and it must be 
observed that it is only in the want of free and 
unrestrained motion, at all times and under all 
circumstances that the difficulty exists in 
educating this finger as readily as its neighbours ; 
for in all other respects the fingers are equally 
endowed. | 

Now what is this check to the free motion of the 
ring finger at all times, and under all circum- 
stances ? 

If we remove the skin from the back of one’s hand, 
two tendons will be found going to the first finger 
and two to the little finger, and but one tendon will 
be found going to the middle and one to the ring 
finger; but the one tendon going to the ring finger 
sends off a short tendon on each side, one of which 
short tendons goes to join the tendon of the middle 
finger, and the other goes to join the tendon of the 
little finger. Now these two short tendons, or 
accessory slips of the tendon of ring finger, thus 
joining the tendons of the neighbouring fingers, 
check the free motion of the ring finger when the 
balls of the middle and little fingers are flexed, or 
held down on the keys of a piano. They form the 
obstacle to the free and unrestrained motion of the 
ring finger of which I have spoken. 

On a moment’s reflection it will be perfectly 
manifest in what way these accessory slips of the 
tendon of the ring finger check its free motion. For 
when the balls of the little and middle fingers are 
held down on the keys of a piano, the tendons of 
these fingers on the back of the knuckles are drawn 
tight over those knuckles ; yet it is to these tendons 
tightly drawn down, that the accessory slips of the 
ring finger tendon are attached, which ring finger 
you wish to elevate, and which can only be elevated 
by its own tendon, now held down by virtue of the 
attachment of its accessory slips. in short, the 
accessory slips by virtue of their attachment at 
either extremity are martingales preventing the 
extension of the ring finger at the moment of the 
flexed position of the little and middle fingers. 

Now the complete and unrestrained extension Of 
the ring finger can be brought about in two way, 
only, One of these ways is by long continuey 
xertion in practice, and is the way heretofor 





——- | 


followed, when these accessory but restraining slips 
are elongated by nutritive change, viz., by growth. 
The other way is in dividing them by a slight 
surgical operation which I have devised and now 
advocate, and have practiced successfully. ; 

The perception of pleasure in the equality of 
sound is the principle of music. Now if the power 
of producing the equality of sound is restrained by 
these accessory tendons or slips of the ring finger, 
I would no more hesitate to divide them than I 
would hesitate to divide that tendon of the muscle 
of the eye which causes squint and restricts the field 
of vision—an operation which is done now daily. 
Why should I ‘not extend the power of making 
equality in sound as well as extend the range of 
vision, especially as this is done by so slight a 
surgical operation? For these accessory but 
restraining slips of tendon are placed just imme- 
diately beneath the skin, they can be easily felt. 
They are placed external to the great investing 
fibrous sheath that encases the hand, these tendons 
on the back of the hand are placed between the skin 
and external to this fibrous sheath encasing the 
deeper structures of the hand. =o on 

That the ring finger is restrained in its motion 1s 
manifest from the fact that so many exercises are 
produced by great and learned teachers of music 
to cultivate the motions of this finger, otherwise 
these special exercises would not be made. Robert 
Schumann was painfully aware of the restraining 
presence of these accessory slips of tendon, and 
unhappily contrived an apparatus to hold back his 
ring finger. His apparatus consisted of a cord 
applied to his ring finger and then passed up to the 
ceiling and through a pulley fixed there, and then 
down again, so that he could elevate his finger by 
means of this cord while playing his pieces at his 
will. He would hold it back for a long time. His 
device was not only unsuccessful, but he irrecover- 
ably injured his whole hand. He could no longer 
perform on the piano, and in consequence turned 
his attention to writing. We perhaps are largely 
indebted to his clumsy apparatus and to his want of 
knowledge of the exact anatomy of the ring finger 
for the number of masterly compositions he has left 
us 


The division of these accessory slips does not in 
the least weaken the power of extending the ring 
finger, nor does it lessen the power of extending the 
neighbouring fingers in the slightest degree. The 
fleshy part of the muscle, which is up in the forearm, 


above the wrist, contracts at the will of the 
performer and acts on its tendons on the back of the 
hand with equal force, whether these accessory slips 
are cut or not cut, or whether they existed or do not 
exist. ‘There are no accessory slips to the first 
finger; is that finger less strong by the absence of 
of these accessory slips? I cannot believe it. The 
presence of the accessory slips, attached as they are 
to the side of tendons, cannot strengthen the 
tendons. 

It has been asked, why do these slips of tendon 
exist in man’s hand, they must certainly be of some 
use? They would not Se been given to him if 
they were not of use; are not all of his organs 
perfect? Is not man the most perfect of all 
animals? ; 

The reply is yes. Man is the most perfect of all 
animals, but his perfection does-not consist in the 
fact that his body is endowed with organs which 
are superior to those in other animals. He cannot 
see like the eagle, yet he has invented the telescope 
and can see the distant stars. He cannot hear like 
some of his humble neighbours, yet he has invented 
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the telephone and can hear the voice of a friend 
across a continent. He cannot run as fast as a 
horse, nor has he the strength of the lion, 
yet ages ago he made a bit, and contrived a 
bridle, and mounted on a horse with a spear, 
hunted and chased the wild beasts of the 
forest. Man, because of his intellectual and 
moral qualities stands at the head of the animal 
kingdom; but in his body there are many organs 
which are mere vestiges of what are perfect organs 
in the lower animals. For example, there is a 
well-known muscle in the lower part of man’s leg, 
which is attached at one end and is not attached at 
its other end, thus it appears to be of no earthly use 
in man’s leg; yet, in the quadruped, this muscle, 
attached at both ends, is of very great importance. 
So, too, there is a large elastic ligament attached at 
one end to the back of the head, and at the other 
end to the bony prominence of the back bone in 
quadrupeds; this elastic ligament holds up the 
ponderous head of the elephant in front of and on a 
level with his back-bone. In man this same 
ligament exists; it is but a rudiment of what exists 
in the quadruped. There is no use for this elastic 
ligament in man, as he does not go on all fours. It 
would be idle to say that such organs should not be 
cut or removed, if they stood in the way of the 
march of man’s improvement or in the cultivation 
of his powers. 

Now, just so is it with the accessory slips of the 
tendon of the ring finger of man’s hand. They are 
but the vestigial remains of what are all perfect 
organs in the whole feline race of animals. The lion, 
the tiger, and the cat, all have two tendons going to 
the back of each of the four fingers of their hands. 
Higher up in the animal scale a change takes place, 
until at last in man there is but one tendon going to 
the ring finger and one to the middle finger, and the 
only vestige of the two lost muscles, which we found 
in the feline race as perfect organs, are the two 
tendonous slips attached to the neighbouring 
tendons. Instead of muscle with its accompanying 
tendon, we find only a portion of a tendon, and this 
distorted and directed sometimes crosswise on the 
back of the hand from one tendon to a neighbouring 
tendon. Very often these tendons do not exist at 
all; and again, they are found in one hand and not 
in the other. 

In the attachment of these two accessory slips at 
their extremity to movable tendons, reason does not 
discover that they impart any additional strength to 
the member. Nor does their absence discover any 
weakness in the hand whatsoever. When they are 
elongated by growth; that is, by nutritive change, 
which takes place after long continued exercise in 
practice on the piano, freedom of motion is attained 
to a high degree. But when they are divided by 
accident, as has taken place, or when they are 
divided by design, as I now advocate, the freedom 
of motion is at once greatly accelarated and the 
education of the finger is unimpeded. The whole 
design of the operation is to assist in the education 
of the fingers and not for a moment to take the place 
of practice and exercise.—The Etude. 





Tue ‘ CrapHamM Cuorat Society” has issued the 
Prospectus of their sixth season. These Concerts are to 
be given at the Brixton Hall, and the following works are 
down for performance: “‘ Hymn of Praise,” Mendelssohn; 
** Rock of Ages,” J. F. Birdie; ‘ Yule Tide,” T. Anderton ; 
“* Song of Balden,” C. H. Loyd and the “Sleeping Beauty, 
F. H. Cowen. Mr. Clement Colman continues his post as 
conductor, 








MUSICAL PITCH. 


At a public meeting convened by the Royal 
Academy of Music on 20th June last, as our readers. 
will remember, a resolution was passed to the effect 
“that steps be at once taken for securing the adop- 
tion of the standard pitch in the principal orchestras, 
and also, if practicable, by the regimental and other 
bands of the British Army.” In accordance with 
this resolution, steps were taken which are 
explained in the following letter from Sir George 
Macfarren, published in The Times of Saturday, 3rd 
instant :— 


Sir,—The following particulars, and very far more, 
their result, are so important to all musicians in 
England, and to every one who visits this country 
from abroad, that I trust you will give them publicity 
in The Times. 

On the receipt of a communication from the 
Foreign-office, which comprised a letter trom Her 
Majesty’s Minister at Brussels, quoting the decree 
of the King of the Belgians to the effect that all 
military bands, musical schools, theatres, and other 
institutions subsidised by the Government through- 
out Belgium, should adopt what is known as the 
“French Normal Diapason” as the standard of 
musical pitch, the directors of the Royal Academy 
of Music convened a public meeting, which was 
held at St. James’s Hall on the 20th June last, to 
consider the subject. Several resolutions were then 
passed as to the desirability of establishing some 
pitch which should be uniform in all Great Britain, 
and also in conformity with whatever may be most 
likely of general acceptance elsewhere, the object 
being to avert, if possible, the serious inconvenience 
to vocalists, instrumentalists, and manufacturers 
that has been consequent on the diversity which’ 
has prevailed here during recent years. A com- 
ttee to carry these resolutions into effect was 
then elected, consisting of eminent men of science 
musicians, and musical instrument makers. The 
first step of this committee was to send a memorial 
to the Commander-in-Chief, reqtiesting that the 
bands of the British Army might be required to have 
their instruments tuned to the’ proposed pitch, 
because, as the players on wind instruments in the 
orchestras of concert-rooms and theattes are, for the 
most part, drawn from military bands, the pitch of. 
their instruments, which is almost inflexible, neces- 
sarily regulates that of all others, and sitigers are 
equally compelled to its adoption. The following is: 
a reply to the letter of the committee :— 


“ Horse Guards, War-office, S.W., August 5th, 1885. 

“Sir,—With reference to your letters of the 6th and. 
18th ult., in which the directors of the Royal Academy of 
Music request the report of the Field-Marshal Command. 
ing-in-Chief in bringing about the adoption of a standard 
musical pitch for the United Kingdom, I am directed to 
acquaint you that, owing to financial and other difficulties 
which are too great to be overcome, his Royal Highness 
is unable to support the adoption of the standard musical 
xitch, as proposed. 
. ore ‘A, Attson, A.G. 

* John Gill, Esq., Hon. Sec.” 


On the perusal of the above, the committee came 
after serious consideration, to the following resolu- 
tion :— 


“That, although the establishment of a musical pitch 
for England which.would accord with what is likely to 
prevail generally in other countries be most desirable 
for the interests of native and foreign art and artists, the 
impossibility of controlling the musical arrangements 0 
Her Majesty’s forces renders such an establishment 
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totally impracticable, and this committee does, therefore, 
dissolve itself as being disabled from carrying into effect 
the measures confided to its care.” 
G. A. MAcrarren, Chairman of the 
Committee on Musical Pitch. 
Royal Academy of Music, Tenterden Street, 
Hanover Square, W., Oct. rst. 


CONCERTS. 


EaSTBOURNE.—Upon no previous occasion has the 
winding-up concert of the season been so largely 
attended as it was on Saturday week the seventh 
season of Mr. Juliam Adams’ concerts at the Devon- 
shire Park; and it will long be remembered, not 
only as a triumphant success, but also as closing one 
of the most successful seasons—from a musical point 
of view—ever known at Eastbourne. Since the 
opening concert in June, Mr. Julian Adams has 
presided daily as musical director and chef d’orchestre, 
bringing together and training his orchestra to a 
state of marvellous perfection. The interest of the 
audience has never flagged, and the closing night 
bore testimony to the high appreciation in which 
this talented artiste is held by the musical public. 
The programme on this occasion was, as usual, a 
most attractive one, a strong array of vocal talent 
supplementing the instrumental portion of the 
performance, though it certainly is a matter for 
regret that at the last concert so little should be 
heard of the orchestra. But with a company of five 
vocalists and a solo pianist, the performance of the 
band must necessarily be restricted. Miss Anna 
Williams (soprano), Madame Patey (contralto), 
Miss Jose Cravino (contralto), Mr. Sydney Tower 
(tenor), Mr. Franklin Clive (bass), were the vocalists, 
and Signor Tito Mattei gave a pianoforte solo, as 
well as acting as accompanist to the songs. Before 
the commencement of the concert Madame Patey 
was presented with a magnificent basket of choice 
flowers by the little daughter of a lady visitor, which 
the great contralto accepted, amid the hearty 
applause of the audience. Mr. Julian Adams, true 
to his life-long devotion to the highest walk of his 
profession, has during the seven seasons now 
terminated produced the choice works of all the 
best composers in a style which no other band of the 
same number probably could approach. Nothing 
could have been more beneficial to the whole 
community of Eastbourne, and no greater boon 
could have been conferred upon visitors than the 
engagement of Mr. Julian Adams as musical director 
at the Devonshire Park. Mr. Julian Adams has 
made considerable pecuniary sacrifices in devoting 
his musical talents to the town of Eastbourne— 
firstly, because he has never hesitated to spend 
money out of his own pocket to maintain the high- 
class reputation of his band—and, secondly, because 
e could easily have procured much more remuner- 
ative engagements elsewhere. The people of 
Eastbourne thoroughly appreciated Mr. Julian 
Adams’ efforts, is proved by the strong support 
accorded to him on the occasion of his last concert. 


RoyaL Victorta Hatit.—The first ballad 
concert of the season took place at the above hall 
on Thursday October 8th. The audience was 
hot very large, but this may be accounted for by 
the bad state of the weather. Those who were 
Present, however, thoroughly appreciated the 
efforts of the various artistes who appeared. 


sang ** The Storm ” and “ The Worker” in grand 
style. In response to an encore for the former 
song, she gave Behrend ‘ Auntie.’ Dibdin’s 
“Tom Bowling” is a great favourite here, and 
lost nothing in the hands of Mr. Joseph Tapley. 
Later on this gentleman gave a new song by 
Greenish, ‘Once in a While.” A _ repetition 
being loudly called for Mr. Tapley substituted 
with success Sullivan’s “Once Again.” Mr. 
Arthur Rousbey was heard to advantage in two 
songs “‘ The Village Blacksmith” and “ Follow 
the Drum,” both eliciting loud applause. Other 
songs were sung by Madam Silvani, Miss Marie 
Etherington, and Mr. A Strugwell. The instru- 
mental portion of the programme was provided 
by Herr Carl Hirschfield (violin), and Herr Franz 
Leideritz (piano). Mr. Alfred Izard conducted, 
and the concert was under the direction of 
Clement Hoey, Esq. 

ST. SAviourRs, SOUTHWARK-—The Harvest 
Festival in connection with this church was held 
on Friday evening, October oth. After the 
sermon a selection from “ The Creation” was 
given, including ‘“‘ The Marvellous Work,” ‘‘ The 
Heavens are telling,’ ‘In Native Worth” (sung 
by Mr. Joseph Tapley), and ‘‘ On thee each living 
soul awaits.” Mr. F. N. Abernethy presided at 
the organ. The church was tastefully decorated 
with fruit and flowers. At the conclusion of the 
service the vicar announced that the service 
would be repeated on the Sunday evening 
following. The congregations at both services 
were very large. 


STAGE NOTES. 


‘“ Masks AND Faces,” with Mrs. Bernard-Beere as 
Peg Woffington, was produced at a matinée at the Gaiety 
Theatre last Thursday. 

Mr. BrooxFiELp has been engaged by Messrs. Hare 
and Kendal, and will join the St. James’ Company on 
October 31st. 

Mr. CHARLES WARNER is going on a provincial tour 
under the management of Mr. Wynn Miller, and is not 
likely to return to London before Christmas. 


“Sus Rosa” is the name of a new farcical comedy by 
Miss Emily Hodson, soon to be played at a Vaudeville 
matinée for the benefit of St. Mark’s Hospital, City Road. 
Miss Kate Rorke will appear as the heroine. 

Mrs. WELpon will impersonate one of the principal 
characters in a play by Mr. George Lander, called ‘ Not 
Alone,” to be produced at the Grand Theatre, Islington, 
in the course of this month, The piece is founded on the 
administration of the Lunacy Laws. 


Tue CuristmMas Nove ty to be produced at the Gaiety, 
under the management of Mr. John Hollingshead, will 
be a burlesque of Ainsworth’s story of “ Jack Sheppard.” 
Messrs. Stephens and Yardley, the authors, will find 
opportunities for fun and satire in that spurious morality 
and sham heroism which delighted both readers and 
playgoers in the old Adelphi days of Mrs. Keeley and 


‘Mr. Paul Bedford. The burlesque will be in three acts. 


Miss E. Farren will play the part of the burglarious hero. 


‘* ALONE IN Lonpon ” is the title of a drama illustrative 
of English life, upon which Mr. Robert Buchanan and 
Miss Harriet Jay have for some time been einployed. 
The piece will be produced at the Olympic on the early 
re-opening of that theatre for the winter season, under the 
direction of Mrs. Conover. The painting of the scenery, 
which is to be of quite exceptional beauty, has been 
entrusted to Messrs. Perkins and Bruce Smith. In the 
cast will be Miss Amy Roselle, Miss H. Jay, and Messrs. 
P. Beck, Percy Bell, Gilbert Farquhar, and Herbert 





fadame Marian McKenzie was in good voice and 
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All interested in the furthevance of Vocal Music should not fail to visit 


TO ALL TEACHERS OF SINGING!! 


of learning to SING at SicuT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 


Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


For Evening Classes, Choral Socteties, Schools &c. 
Elementary Singing Master, a _ complete 


Elementary Singing School; being the songs 








INVENTIONS EXHIBITION. 
. A. & Co's. stall at the above, Group XXXIII., No. 3874, 
Central Gallery, West End. 


THE SIMPLEST and EASIEST METHOD 
Round for 4 vorces, 


= 


oe 
Then sound a-round the mer - ry _ round, 
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Let con - cord here a - bound, 











EDUCATIONAL WORKS. 


course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 


and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect’’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if. required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N, 
F. PITMAN, 20, PATERNOSTER ROW, E 





O SELL MUSICAL INSTRUMENTS of every description also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade & 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 








OHN BRINSMEAD AND SONS’ PIANO. 
Entirely New Construction throughout, including the Patent Pertect 
Check ae ape Action, providing a leverege for the finger ot the pertormer 
theoretically and practically perfect. 
JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


PROFESSIONAL NOTICES. 
ISS EMILY PAGET (Soprano, R.A.M., Certificate 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London, 


R. WARD FRESTON (Tenor), Engagements in 
+ Ballad Concerts, &c., wanted. Shirvel Lodge, Goring Heath, Oxon. 
N R. C. E. BROOKMAN, Composer, 5, Carey Place, 
Watford, Herts. 
WM ISS FRASER gives lessons in Elementary Musical 
Theory, personally or by post. Candidates prepared for Musical 
Examinations. Address, The Beeches, Stowmarket. 
My LUCAS, WEBER, and CO., Music Publishers. Foreign Musie 
Importers, and Dealers in Musical Instruments. In direct communication 





with all the principal Continental publishers in Leipzig, Berlin, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Igstruments on Sale or Hire,—84, New Bond-street (three doors from Oxford. 
street, London, W. 


These violins are of the best kind. - - + + They are of excellent 
make and splendid tone.”"—M usical Standard. 
H. LINDSAY, maker o: Viorttns, TENoRs, AnD 
» Vi1oLoncELLos. Old Instruments carefully Re. 
paired. 7, Starkey Street, Stockton-on-Tees. 





EATHER FOR ORGANS AND PIANOFORTES. 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 
T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 





OR SALE.—A Very Fine AMERICAN ORGAN, by 

BELL, Suitable for a School or small Church, in polished solid Oak 

case, as good as new, removed for immediate sale to 185, Fleet Street, E.C., 
where the organ can be seen. 


An Admirable Book for Young People. 


SONGS, 
WORDS AND MUSIC 
by M. S. GRIFFITHS, 

(Of the Saltaire High School). 
EDITED BY 


R. D. METCALFE, R.A.M. 
Price tis. 6d. 
BARNET: G. W. COWING, PRESS OFFICE. 


ee — 


ADAM GRIMALDI (Author of “THE ART oF 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


GWhe Orchestra 


MUSICAL REVIEW. 


Musical, . Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 














SUBSCRIPTIONS. s. d. 
12 months oo ose ooo ove 6 6 
6 months ss 
18 


3 months eee wi ie ove 
Remittances to be sent to WILLIAM REEVES, 185, Filet 
Sereet, London. : ” wdb 
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THE ‘PITCH” QUESTION. 
We are sorry to learn that the question of 
definitely fixing musical pitch in England seems 
likely to be indefinitely shelved. Our readers 





W. REEVES, 185, FLEET STREET, E.C. 











will see, from the letter written by Sir George 
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Macfarren to the Times (which we print in another 
column), that in consequence of the indifference 
of the authorities at the Horse Guards, the “ finan- 
cial difficulties,” in the way of altering the pitch 
of the instruments in the military bands will put 
a stop to the intended reform. The well-meant 
efforts of the powerful and influential committee 
formed at the meeting held at St. James’s Hall in 
June, will thus come to nothing. Those who would 
cannot, and those who could will not, take any step, 
and the matter will-drop. Thisis to be regretted. 
The gradual rise in pitch is doing untold mischief; 
it is spoiling the precious old violins; it is ruining 
the best voices; it is rendering the vocal master- 
pieces of bygone days almost unsingable. “And the 
worst feature of the matter is that there seems no 
prospect of any limit being fixed beyond which 
no further rise shall go. The pianoforte and brass 
instrument makers are mainly responsible. They 
compete with each other in striving after brilliance 
of tone, and outdo each, other in gradually 
carrying upwards the pitch of their instruments. 
Brilliance is of course a desirable quality in a 
‘pianoforte; but it may be bought too dearly. If 
the makers chose, they could agree as readily about 
their pitch as about the width of their keys. But at 
present they do not seem willing to agree about the 
former, though they are compelled to agree about 
the latter. .The conference held a year or two ago 
at the College of Organists definitely settled one or 
two points (theoretically at least) about the organ. 
Could not the pianoforte makers hold a conference 
and fix upon a limit of pitch—a limit, that is, above 
which all of them would pledge themselves not to 
rise? Tenor C = 264 is surely high enough for 
practical purposes, and if pianoforte makers would 
allagree not to tune above that pitch the matter 
would thus far be settled, and a great step would be 
taken towards fixing a definite musical pitch in 
England. 


Will Mr. Manns give us, during his coming 
season, the overture by Frederick the Great recently 
unearthed? And if he does, will he give it to us as 
Frederick wrote it, or as “* modern taste”’ has spoiled 
it? We trust common sense and good taste will 
prevail, and that if the great Frederick’s overture 
is produced at the Crystal Palace it will be in its 
original condition. Let us have Frederick, the whole 
Frederick, and nothing but Frederick, if we have 
anything at all. No one has yet thought of bring- 
ing down “Das Wohltemperirte Clavier,” by one 
Bach, a contemporary of Frederick’s, to the level of 
modern taste, though his B minor mass has not 
escaped the rage for “‘improvements.” If Bach’s 
trumpet parts are said to be not now playable— 
which is rank nonsense—let them alone. But they 
are playable, and a trumpeter in Germany has played 
them, so there is no longer any excuse. Perhaps 
Fredericks overture is “unplayable” in the same 
sense. It so, let it alone: give it us in score as he 
wrote it, and let us study it as a relic of bygone 
times; but if performed at all, we devoutly trust it 
will not be tampered with. 


Medical opinion seems to be divided as to the 
advantage or disadvantage of performing an opera- 
tion on the muscles of the ring-finger in order to give 
greater freedom of action to that refractory member. 
It is asserted on the one hand that the operation is 
almost painless, that it is innocuous, and that the 
result is to set free the third finger and give it 
gteater power and scope; while others say that the 
Tequired freedom is to’ be obtained by the old 





methods without any operation at all, that it is 
dangerous to tamper with nature’s work, and that 
many hands have been ruined by attempting to do 
so. At present, without more medical testimony 
than has yet been furnished, we think it well 
neither to advocate nor to oppose the proposition ; 
but it is certain that the case of Schumann, which is 
quoted against the new operation, has no bearing on 
the case one way or the other. Schumann did not 
cut the muscles of the hand, but tied back the third 
finger, and held it back so long and so forcibly as to 
ruin it altogether; and whether cutting the muscles 
is good or evil in its results, Schumann’s case has 
therefore no weight in this case either fvo or con. 
We shall doubtless hear more from the doctors on 
the matter, but the Lancet is not at present in 
favour of any improvement beyond that which the 
third finger can gain by ordinary means. 


TRINITY COLLEGE, LONDON. 


On Tuesday evening the inaugural address of 
the session was delivered by the warden, the 
Rev. H. G. Bonavia Hunt, Mus.B., on “ The 
Place of Criticism in Musical Study,” and was 
followed by the distribution of diplomas, certi- 
ficates, and medals gained by candidates at the 
Higher Examinations held in July last. He said 
criticism was the salt of study, one may have too 
much of it, but, the absence of it would be 
unwholesome to the student, and referring more 
particularly to the student of theory, set forth 
some of the relations of the professor in his 
capacity of critic to the student, and of the 
students as critics of each other, pointing out the 
difficulties of the réle undertaken. The professor, 
while undesirous of shrinking from his task, 
felt diffident in passing a judgment even on the 
work of the youngest student for fear of 
discouraging a sensitive beginner. A _ student 
should bear in mind when fault is found with 
him how hard it was for his professor to perform 
his uninviting but necessary task, and recognise 
his professor or his college as standing in loco 
parentis, for without this relationship — being 
perfectly understood on both sides, the sooner a 
separation took place the better. Passing on, he 
said that he did not know a harder or more 
merciless critic than one who had just taken his 
degree, except, perhaps, one who is just about to 
take it, and asked how should we bestow our 
criticism? As students, never unless it be 
invited, but, if asked for, it should be fearlessly 
given, though rather in the form of suggestion than 
dogmatically. Let us bear criticism patiently 
and unflinchingly, and it will at all events teach 
us a little wholesome humility, and prevent us 
from arriving at that condition of self-satisfaction 
which was of all things most fatal to the well- 
being of the student. 


Tue Brivviant Batvet called “ Excelsior,” now in 
course of nightly representation at Her Majesty's Theatre, 
has been purchased by Mr. C. H. Hawtrey, who will 
spare no expense to invest the performance with novel 
attractions. Half price at 9.30 is to bea feature of the 
new management. 


Mr. Witson Barrett has accepted a new five-act 
romantic drama from the pen of Mr. John Coleman. 
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MUSIC STUDY !IN GERMANY 
By AMY FAY. 


In Tausic’s CONSERVATORY. 


(Continued from page 321.) 


I suppose that C. has described to you in full 
uur Dresden visit, and what a lovely time we had. 
It was really a poetic five days, as everything was 
new to both of us. We were a good deal sur- 
prised at many things in Dresden. In the first 
place, the beauty of the city struck us very 
forcibly, and we both remarked how singular it 
was that of all the people we know who have 
been there no one should have spoken of it. The 
Briihl’sche Terrasse is the most lovely promenade 
imaginable. It runs along the bank of the Elbe 
River, which is here quite broad and handsome, 
and I always felt myself under a species of 
enchantment as soon as we had ascended the 
broad flight of steps that lead to it. We always 
took tea in the open air, and listened to a band of 
music playing. The Germans just live in the 
open air in summer, and it is perfectly fascinating. 
They have these gardens everywhere, filled with 
trees, under which are little tables and chairs and 
footstools ; and there you can sit and have dinner 
or tea served up to you. At night they are all 
lighted up with gas. 

It seemed like fairy land, as we sat there in 
Dresden. The evenings were soft and balmy, the 
very perfection of summer weather. The terrace 
is quite high above the river, and you look up and 
down it for a long distance. The city lies to the 
left, below you, and the towers rise so prettily— 
precisely as in a picture. This air of the culture 
of centuries lies over everything, and the soft and 
lazy atmosphere lulls the soul to rest. We used 
to walk until we came to the Belvidere, which is 
a large restaurant with a gallery up-stairs running 
all round it. There was a band of music, and 
here we sat and took our tea, and spent two or 
three hours, always. The moonlight, the river 
flowing along and spanned with beautiful bridges, 
the thousands of lamps reflected in it, and 
trembling across the water and under the arches, 
the infinity of little steamers and wherries sailing 
to and fro and brilliantly lighted up, the music, 
and the throngs of people passing slowly by, put 
one into a delicious and bewildered sort of state, 
and one feels as if this world were enough ! 

The day after we arrived we went, of course, to 
the picture gallery, and here I was entirely taken 
by surprise. Nothing one reads or hears gives 
one the least idea of the magnificence of the 
pictures there. I never knew what a picture was 
before. The softness and richness of the colour- 
ing, and their exquisite beauty, must be seen to 
be understood. The Sistine Madonna fills one 
with rapture. It is perfectly glorious, and one 
can’t imagine how the mind of man could have 
conceived it. One sees what a flight it was after 
looking at all the other Madonnas in the gallery, 
many of which are wonderful. But this one 
soars above them all. Most of the Madonnas 
look so stiff, or so old, or so matronly, or so 
expressionless, or, at best, as in Corregio’s 





Adoration of the Shepherds (a magnificent 
picture), the rapture of the mother only is 
expressed in the face. In the Sistine Madonna 
the virgin looks so young and innocent—so 
virgin-like—not like a middle-aged married 
woman. The large, wide-open blue eyes havea 
dewy look in them, as if they had wept many 
tears, and yet such an innocence that it makes 
you think of a baby whom you have comforted 
after a violent fit of crying. The majesty of the 
attitude, and the perfect repose of the face, upon 
which is a look of waiting, of ineffable expectancy 
are very striking. Mr. T. B. says it looked to 
him as though she had been overwhelmed at the 
tremendous dignity that had been put upon her, 
and was yet lost in the awe of it—which I think 
an exquisite idea. St. Sixtus, who is kneeling on 
the right of the virgin, has an expression of 
anxious solicitude on his features. He is 
evidently interceding with her for the congre- 
gation toward whom his right hand is out- 
stretched, for this picture was intended to be 
placed over an altar. The only fault to be found 
with the picture, I think, is in the face of Santa 
Barbara, who kneels on the left. She looks 
sweetly down upon the sinners below, but witha 
slight self-consciousness. The two cherubs 
underneath are exquisite. Their little round 
faces wear an exalted look, as if their eyes fully 
took in the august pair to whom they are 
upturned. The background of the picture—all of 
the faces of angels cloudily painted—gives the 
finishing touch to this astounding creation. But 
you must see it to realize it. 

Since my return I have finally decided to take 
private lessons of Kullak. Kullak is a very 
celebrated teacher, and plays splendidly himself, 
I am told, though he dosen’t give concerts any 
more. He used to be court pianist here, and has 
had so much experience in teaching that I hope a 
good deal from him, though I don’t believe he 
will equal our little Tausig, capricious and ill- 
regulated though he is. Never shall I forget the 
iron way he used to stand over those girls, his 
hand clenched, determined to make them do it! 
No wonder they played so! They didn’t dare 
not to. He told one of the class that “ it was in 
me, and he could knock it out of me if he had 
chosen to keep on with me.” And I know he 
could—and that is what distracts me! 

But just think what a way to behave—to leave 
hir conservatory so, at a day’s notice, in holiday 
time, without even informing his teachers! He 
left everything to be attended to by Beringer. 
Many of the Scholars are very poor, and have 
made a great effort to get here in order to Fearn 
his method. Off he went like a shot, because he 
suddenly got disgusted with teaching, and he 
hasn’t told a soul where he was going, or how 
long he intended to remain away. | He wrote to 
Bechstein, the great piano-maker here, “I am 
going away—away—away.” He wouldn’t con- 
descend to say more. Mr. Beringer has been to 
his house to see him on business connected with 
the conservatory, but he has flown, and his house- 
keeper told Beringer that both letters and 
telegrams had come for Tausig, and she did not 
know where to send them. Did you ever hear of 
such a capricious creature? I was so provdked 
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at him that after the first week I ceased to grieve 
over his departure. One cannot rely on these 
great geniuses, but I hope that, as Kullak makes 
a business of teaching, and not of playing, more 
is to be gained from him. At any rate, he will 
not be off on these long absences. 


(To be Continued). 


THE LONDON MUSIC PUBLISHING 
COMPANY. 


The London Music Publishing and General 
Agency Company, Limited, held their second Annual 
General Meeting at the Offices of the Company, 
No. 54, Great Marlborough Street, on the 7th 
instant. T. D. Davenport, Esq., in the chair. The 
reading of the Report and Balance Sheet disclosed 
a most satisfactory state of-affairs, the business done 
having more than doubled that of the preceding 
year, and the result of the year’s trading shewed a 
surplus profit sufficient for the payment of a 
dividend of 10 per cent., leaving a small balance to 
be carried forward to the next account. The 
declaration of a dividend at fhe above rate was 
received with marked approbation, and after a 
special vote of thanks to Mr. Ward the managing 
director, and a vote of thanks to Mr. Pierce and 
the other officers of the company for the very 
efficient and satisfactory manner in which the 
business had been conducted during the year, the 
usual vote of thanks to the chairman terminated the 
proceedings. 


ALBERT HALL CHORAL SOCIETY. 


The Albert Hall Choral Society, under Mr. 
Barnby’s direction, announces ten concerts, the first 
of which will be given on Wednesday, November 
4th. The prospectus states that the attendance 
during last season was considerably in excess of that 
preceding it—a fact accounted for by the production 
of Wagner’s “ Parsifal” in a concert arrangement. 
The most prominent feature of the forthcoming 
season will be Gounod’s new oratorio ‘Mors et 
Vita,” two performances of which—on Wednesday 
evening, November 4th, and Saturday morning, 
November 14th—will be given. The same master’s 
“Redemption,” Berlioz’s ‘‘ Faust,” Handel’s “ Judas 
Maccabeeus,” Sullivan’s ‘‘ Martyr of Antioch,” and 
Hiller’s “Song of Victory,” are also in the 
programme. Mesdames Albani, Valleria, Anna 
Williams, Patey, Hilda Wilson, and Messrs. Lloyd, 
Maas, Santley, Barrington Foote, and Foli are 
among the vocalists engaged. 


ANSWERS TO CORRESPONDENTS. 


Junius.—Why not write to the gentleman himself. We 
are sorry we cannot answer your question, but Best’s 
book and hard practice will do what you want. 


E. H. Smirx.—We have mislaid your question. Kindly - 


repeat it, 


Criticism oF Manuscripts. Songs, Pianoforte Pieces, 
&c.,intended for publication examined by musical critics 
connected with the London Press. Defects and oversight 
which would prevent the success of a composition pointed 
out in a detailed review of the Manuscript. Fee 7/6. 

Manuscripts to be sent to W. Reeves, Musical Review 
Office, 185, Fleet Street, London, E.C. 








WORDS FOR MUSIC. 
IOLA. 


Wearily, mournfully, up the dark eminence 
Sadly I wander in search of my love: 

She, whose pure beauty assumed a pre-eminence 
In this sad heart, ere the swallow did rove. 


Iola, Iola, my days are near numbered, 
Dark are the clouds that encircle my heart ; 
Would, oh to Heaven, e’en now that I slumbered, 
Cold in Death’s clasps, from thee never to part ! 


I know thou art dead, but thy spirit has hovered 
Around me; this even’ I saw a bright star, 

In its lustre I thought thy sweet face I discovered ; 
’Twas hid by a cloud like a funeral car. 


Bright, bright, were the stars in the azure are shining 
When through the valleys Titanic we roved ; 

Alas! they are paling, the skies are bewailing 
In showers thy absence, Iola beloved. 


Iola, Iola, my days are near numbered ; 
Dark are the clouds that encircle my heart: 
Would, oh to heaven, e’en now that I slumbered 
Cold in Death’s clasp from thee never to part. 


HEnNryY BERTRAM. 


[The above words are copyright. Musical composers, 
desiring to use them may have full particulars concern. 
ing them by applying to the publisher, W. REEvEs, 185, 
Fleet Street. | 


FOREIGN NEWS. 


MADAME SEMBRICH is to sing at some concerts in Berlin 
this winter. 

THE entire programme of one of the Gewandhaus 
concerts at Leipzig this inonth, will consist of selections 
from the works of Carl Reinecke, the conductor. 

Tue Symphony Concerts in Boston, begin on the 17th 
inst. 

A Pray has been written on d’Eribert Ran’s romance 
‘Carl Maria von Weber,” and will be produced at a 
theatre in Berlin on the 18th December, the anniversary 
of the master’s birth. 

THE Metropolitan Opera House at New York, opens on 
November 23rd, with a German company, in “ La Reine 
de Saba.” A good season is in active preparation at the 
American National Opera. Le Ménestrel asks why it is 
called by this name, seeing that no work by an Americaw 
is in the list ? 


PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 


Improvements in the main springs of musical boxes, &c. 
A Schierwater, Liverpool. September 26th, 1885. 11,486. 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


Improvements in Pianofortes. J. Perks, London. Sep., 
1885. 10,376. : 

Improvements in combined pianofortes and organs. RK. 
A. Kemp, London. September 7th, 1885. 10,574. 


CoMPLETE SPECIFICATIONS ACCEPTED. 


Improvements in mechanical musical instruments. W. 
R. Lake, London (Communicated from abroad), Nov. 
2oth, 1884. 15,317. 4 

Improvements in sounding boards of pianofortes. E. 
Bishop, London. August 24th, 1885. 9,991. 


Tue Crystal Palace Saturday Concerts open their 
season to-day. 








Sole Avent--HAAKE'S CELEBRATED PIANDS—76. Long Lane, EC. 
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ORCHESTRA AND MUSICAL EDUCATION. 





“The Orchestra. Musical 
Review.” October 17th, 1885, 








SERVICE LISTS. 
TWENTIETH SUNDAY AFTER TRINITY. 


LONDON. 


St. Paur’s CaTHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Goss in D).  Introit, “The Lord 
redeemeth the soul of his servants’ (Calkin). Holy 
Communion (Calkin in G). Even. Service, Magnificat 
and Nunc Dimittis (Attwood in C). Anthems “O 
come before His presence with singing ” (Martin). 


Curist CuHuurcnH, CLapHaAM.—Morn. Service, Mass 
(Weber in G). Even. Service (Tours in D). Anthem, 
‘Then shall the righteous” (Mendelssohn), and “I will 
magnify thee (Goss), y 

William Sewell, A.R.A.M., 
Organist and Precentor, 


St. ALPpHAGE, Lonpon Watt.—Morn. Service, Te 
Deum and Jubilate (Smart in F). Introit, ‘‘ And now, O 


Father, mindful of the love’ (W. H. Monk). Kyrie 
Eleison (Prout in F). Even. Service, Magnificat and 


Nunc Dimittis (Stainer in A). 
Paradise ” (Smart). 


Hymn ‘“O Paradise! O 


Arthur C. Tattersall. 
Organist and Director of the Choir. 


TemPpLe Cuurcu.—Morn. Service, Te Deum Laudamus 


and Jubilate Deo (King in C). Anthem, “O, Lord 
my God” (Wesley). Kyrie Eleison (King in C). Even. 
Service, Magnificat and Nunc Dimittis (King in C). 


Anthem, ‘* The Lord is my Light” (Boyce). 


St. JAMEs’s Private Episcopat CHAPEL, SoUTHWARK.— 
Morn. Service. Communion Service (Beethoven in C), 
Offertory ‘‘ Lovely appear’? (Gounod). Even. Service 
(Parry in D). Anthem, Part III. of Gounod’s “ Mors et 
Vita.” 

St. SEPULCHRE’s, Horsporn, E.C.—Morn. Service, 
Te Deum and Benedictus (Dykes in F). Anthem, “ Their 
doctrine shall drop as the rain” (Armes). Kyrie and 
Credo (Agutter in B flat). Even. Service, Magnificat and 
Nunc Dimittis (Ebdon in C). Anthem, “ Blessed is 
he that considereth the poor” (Jekyll). 

Edwin M. Lott., 
Organist and Director of the Choir. 


COUNTRY. 


CHESTER CATHEDRAL.—Morn. Service (Stainer in E 
flat). Anthem, ‘*O Saviour of the world” (Goss). Com.- 
munion Service (Stainer in E flat). Even. Service 
(Stainer in E flat), Anthem, ‘The Lord is my great” 
(Be ckwith). 


PaRIsH CHURCH.—Even- 
“Then shall the right- 


LIVERPOOL.—WEsT DERBY 
Service (Goss in E). Anthem, 
eous”’ (Mendelssohn). 

ExeTER CATHEDRAL.—Morn. Service (Reay in F, 
throughout). Anthem, “Lord, who shall dwell” 
(Rogers). Even. Service (Reay in F). Anthem, “* How 
lovely are the messengers ” (Mendelssohn). 

Allan Allen, Assistant. 
D. J. Wood, Organist. 


LicHFIELD CATHEDRAL.—Morn. Service (Attwood in F). 
Communion Service (Dykes in F). Anthem, ‘*O Lord 
Even Service (Attwood in 


our Governor” (Gadsby). 
F). Anthem, “ Hear, O Thou Shepherd of Israel” 
(Walmesley). 


Dusiin.—St. Patrick’s CATHEDRAL.—Morn. Service, 
Te Deum and Jubilate (Smith in B). Anthem “Grant 
us Thy Peace” (Mendelssohn). Even. Service, Magni- 
ficat and Nunc Dimittis (Smith in B). Anthems, “ Holy, 
Holy, Holy” (Spohr), “God is our hope and strength” 
(Greene). 


LiverPoo. CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Banks in E flat). Anthem, “ O give 
thanks unto the Lord” (Walmesley). 

Fred. H Barstall, 


Truro CaTHEDRAL.—Morn. Service, Choral, Chants, 
Holy Communion (Lloyd in E flat, and F). Even. 
Service (Lloyd in E flat). Anthem, “* What are these” 
(Stainer). 
G. R. Sinclair, Organist and Choirmaster. 

Aug. B. Donaldson, Precentor. 


LeEps Parish CuurcH.—Morn. Service (Garrett in F), 


Anthem “He shall feed His flock” (Handel). Introit, 
“ God is a spirit” (Sterndale Bennett). Kyrie and Credo 
(Walmesley in F). Even. Service (Garrett in F), 


Anthem, *‘ Then shall the righteous ” (Mendelssohn). 





CarLottTa PAtt1 has met with a sad accident at her 
apartments in Paris. She has always been somewhat 
lame, which has prevented her appearing in opera like 
her famous sister Adelina Patti. Madame Carlotta Patti 
had the misfortune to break her thigh, owing to a fall, 
She was just about to start on a tour with M. Strakosch, 


THE NEW 
QUEENS MODEL 
PIANO 


CHAIR, 


As SUPPLIED TO 


HM. THE QUEEN, 
AND NOW ON VIEW AT 
IN NTIONS EXHIBTN 


Gilded Metallic: 








rames. 
SHAPED SEATS. 
PRICES $3 - 6d. to 
According to Style of 

Upholstery. 


BEARE & SON, 


34, RATHBONE PLace, W 








Now Ready, Price 2/. Nett. 


4£ WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and’ 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 
B A. BUHL. 
GODDARD ANDCO., 
4, ARGYLL PLacE, REGENT STREET, LONDON, WwW. ; 


ESTABLISHED 1851 


IRERB ECE BAN K— 
Southampton Buildings, Chancery Lane. 
THREE _ per INTEREST allowed on 


DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and_ other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. ; 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
: sa.08 P P 
The Birkbeck Building Society’s 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BrrkBEck BurLpinG Society, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes.—Apply at the Office of the Birkseck FREEHOLYY 
AND Society, as above. E 
The BIRKBECK ALMANAC, with full particulars, op 
application. 
FRANCIS RAVENSCROFT, Manager 





Organist and Master of the Choristers, 


Southampton Buildings, Chancery Lane 











So’+ Agent—HAAKW’S CELEBRATED PIANOS—s0, Song Lane. EC 
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RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 

Room in Fleet Street, with an excelle nt Pianoforte, may be engaged 

by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 

ESSONS in SINGING, PIANOFORTE or VIOLIN 

PLAYING, by a Staff of Competent Teachers. Terms moderate: 


Office of The Musical Review, 185, Fleet Street, E.C. 


1 ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
, (10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET Street, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 
State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVES, 185, Fleet Street, E.C. 


BETTER MARRY FOR LOVE. 


Worps AND MUSIC BY 
ARTHUR SAVILLE LONG. 
(Easy and Bright.) 


Key D Compass C sharp to E. (an Svo and two notes) Price 3e, 


By Post for Half Price. 


‘ey ON HARMONY, Being a Third Edition of 
“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 
Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E.C. 





_—- ~~ — $$$ 


RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly 
for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each, Special Subscripnen Terms for the 3 Books, 3s. 6d., by 
post 3s. gd 
“Whether or not the above compositions fulfil all that the 
word ‘Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.’—JZusical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 





HOIR LISTS—Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d. 
er 100, 

2. MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. . 

3. MORNING AND EVENING—Printed in red and 
black, 1s. 8d. per 100, 

4. MORNING AND EVENING—t1s. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, st. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 


ee 


THE WEDDING GOWN. 
Worps by F. E. WEATHERLY. 


Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D . Price 4+. 
» 2,in C, Compass C to E_.. bea aa a 
» 3,inD, Compass DtoFsharp .. ,, 4% 


By Post for Half Price. 

















FELIX HERRMANN, 


Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 





Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





68, WARDOUR STREET, OXFORD STREET, LONDON 


Handsome Volume, price 3s. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 
PRICE 3s. 

W. REEVES, 185, Fleet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 
PRACTICE REGISTER, for Musical 


Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 


Specimen on receipt of 1d. stamp. 


W. Reeves, 185, Fleet Street, London, E.C. 


Price 2d. each. Post Free, 24d. 


Parish Church Music. 

A COLLECTION oF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, é&c., for 
Use in “ Choirs and Places where they Sing: ”"— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize ‘lunes, 

No, 2.—_FERIAL CONFESSION:—“STORY OF THE 
CROSS "CHOIR PRAYERS, with ANTIPHON. 

No, 3.—FIVE TUNES to the Hymn “ROCK OF AGES.,’ 
including the Three “ Orchestra ” Prize Tunes. 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5,—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 
including the Three “ Orchestra” Prize Tunes, 

No.6.—TEN TUNESto “JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the Three “ Orchestra” 
Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK! HARK! MY 
SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “‘ Orchestra” Prize Tunes. 

No. 1.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,” 
including the Three “ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
* Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, Ol 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra ’’ Prize Tunes. 

W. REEVEs, 185, Fleet Street, London, E.C. | 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W. REEVES, 185, Fleet Street, London. 
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WHO! ©SALE ONLY.—HAAKR'S AND SCHIEDMAYER AMD SORHNE'S PIANOS. 76, LON? ‘AWE, E.C 
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MARRIOTT & WILLIAMS’ NEW SONGS. ETC 
iby ahiiens, 3 

THe Love or OLp GERALD M. LANE, | I Wonper E. R. MS OT 
fn ANGELS MESSAGE do. | Lerr : = = | eng SILVERSTOS 

He Op, OLD SonGs do. O! My Satror Boy . TROUSSELLE. ENSNARED WALTz E cna 
Onty DreaMInG do. THE OLD HARPIST t-THEL HARRADEN. THE GoLtpen LIGHT Wattz S. SROSSE 
Dawn at Last do. Wuen WE Two Partep S. HUDSON. FRUHLINGSTRAUM WALTz COL : LANE 
A SLUMBER SONG do. Ir 't1s Love tro Wish You NEAR A PRrINCE’s WALTz Kees. 
Dororuy'’s ANSWER do. WalirinGc For NELL BOGETTI. My Prince WattTz AMEDEE, 
THe OLp Dre AM do. Harmony BITHUNE, Ray Gavortre SIL 
Quite sy CHANCE do. A Go.pven HEART A. L. MORA. IDYLLE FoR PIANO . SerSTON 
PERHAPS do. THe MiILkmatp’s SonG ERLWYN. ANDANTE AND VARIATIONS ADDISON. 
Jack's Brive do. | THe OLp AND THE New RANDALL. Cuess PoLKka SIL ISON 
Turoucy Att do. MORNING Duet G. M. LANE. AUFGEWECKT PoLKA SELVERSTOs 
Tue Day witt Dawn do. HEARTS AND CASTANETS _,, E. HARRADEN, HIBERNIAN GALOP COLLE 
But Omce AGAIN do. | CLOUDS AND STARS ” L, SLOPER. VALsE ImpRomPTU T — 
Home at Last do. ' Fire Fires at Vv. AMCOTTS. INMERGRUN WALTz 1. TROUSELy 


F. BERNAN| 


ACADEMY HOUSE—295, OXFORD STREET, LONDON, W. 
HevLert & SON : 
INVENTED these 


Miwa owe | HOWLETT & SON'S © 


ago, and still stand un- ORIG INA L 


rivalled in their produc- To select from 


tion, as evinced by their 
retaining the patronage FA [ 1 [ ) AM - AB [ FT S 
Every class of 


of all the principal manu- 


facturers throughout the FOR PIANOS, &c., Printing 
World, notwithstanding for the Music 


tivuse o'chames. ¥ 40, Frith Street,London,W. | = ™* 
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PAT TERNS, 
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THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPUL 


AT sgt GEN U | N E WATCH COC KS, SOME OF THE COCKS ARE Ri 


BECOME COMMON. 
eee ae OLD GOLD COLOUR. ° oe 


i Now BecominG VERY SCARCE. SCARF PINS, ... we 04 


EARRINGS (gold wires), 5s, 
BROOCHES, ... os j& 


NECKLETS, ... 1 3504 
(16 cocks) 


MY BRACELETS, ... ww 218 
(8 cocks) 


The DAILY NEWS says;—* The 
new fashion might give Mr, 
Ruskin a text in showing the 
ndestructible value of really good 
work and good ornaments.” y 
The ARTIST says :—*To Mr. F. 
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Cox, . Row, is to ' Haren’ My BUTTONS, half-dozen x24 
be attributed the due apprecia- RyRre pe. 057023 E . 
tion of artistic work which has ¢ ina: Stop SOLITAIRES, per pair 5 


Fe 


been the means of introducing a Ladies own Collections! 
hitherto disregarded and unique 


orm of jewellery. ESTABLISHED FREDERICK Cox 1849: reasonably made up. 
SENT FREE BY POST 154, Southampton Row, London,\W.C. UPON RECEIPT OF P.00 








Illustrated Books 
W. Francis & Oo.’s 


o Ta’ f Designs 
See + =| (W. PRARGIS § CO. aan 
earned for them such a 4 ms 
how supoly neatly al the Vithographers und Printers to the Pianoforte and ana 


—_— 


Dealers in the United 
Kingdom, besides most of 


Music Grades. 


IuLUMINATED SHOW 








— ——_ a GaRvs. 
sm aces ¢ @ ~=9STERLING GOLD NAME TABLETS Foon 


Sixty entirely New For Pianos, Harmoniums, Organs, &c. BUSINESS CARDS, 
and Original De- BILL HEADS, 
signs of Gold Name 


Tablets, Post Free on 84, SOUTHAMPTON ROW, LONDON POR ee 
application. + w.c AND Pau. | 
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ELLIS PARR. -SGHIBDMAYER & SOBHNE'S FAMOUS STUTTGART PIANOS 


—— 





Printed and Published by WiLL1am Reeves, 185 Fleet Street, London.—Registered for Transmission abroad. 
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